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CEMAHTHUKA JIMYHBIX ®OPM ITPOI'PECCUBHOI'O PA3PSAIA
B ITIOOTUYECKHUX TEKCTAX XX U XXI BEKA
AHHOTaNuUs. B Odannou cmamve paccmampusaemcs CemMaHmuKka IUYHbIX Gopm
2l1a2oNa NpocpeccusHo20 paspsaoa 8 COBPeMeHHbIX nodmuyeckux mexcmax. Takowce
akmyanusupyemcsi  npooriema  onpeoeneHus — Kame2opuaibHo20 — Ccmamycd
npocpeccusHO20 pazpsaoa 8 COBPEMEHHOM aH2IUNICKOM A3blKe. B cmambe npedcmasnen
AHAIU3 NOOX0008 K NOHUMAHUIO SPAMMAMUYECKOU CYUWHOCIU NPO2PeCCUBHOU (hopMbl
enazona. Ilpeocmasnen ananus mouex 3peHus Ha Memasi3vlk ONUCAHUSA NPOCPECCUBHOU
Gdopmbl  2nacona, 0060CHOB8AH B6bIOOP MEPMUHA «PA3PAO» BBUOY ONPEOeleHHO20
npomusopedUs 08yX pamMmMamuyeckux 3Ha4eHUull «paspsao» u «8Uox.
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Abstract. This article examines the semantics of the personal forms of the
progressive verb in modern poetic texts. The problem of determining the categorical
status of a progressive category in modern English is also updated. The article presents
an analysis of approaches to understanding the grammatical essence of the progressive
form of the verb. An analysis of points of view on the metalanguage of describing the
progressive form of the verb is presented, the choice of the term "class" is justified in
view of a certain contradiction between the two grammatical meanings "class" and
"aspect”.
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0630p TEOPETUYECKOW  JIMTEPATYPHI, MOCBSIIIEHHOMN UCCJIEOBAHUIO
MPOTPECCUBHOTO  pa3psifla B AaHIJIMHCKOM S3bIKE, OTpa)kaeT MHOToo0Opasue
CYIIECTBYIOMUX (HOPMYITUPOBOK 3HAUCHUM, CBOMCTBEHHBIX 3TOMY pa3psaay [Sweet
1898; Jespersen 1931; Brusendorf 1930; Volbeda 1935; Cmupaunkuii 1959; fApnesa
1960; XaiimoBuy u Porosckas 1967; Uneum 1971; bapxymapos 1975; Comrie 1976;
WBanona 1961, 1981; Smith 1991; brnox 2000; I'ypesuu 2004, 2008]. B npumenenuu
K QHIVIMICKOW TJIaroJIbHOM CHUCTeME, TJ€ OOBIYHO BBIACISIETCS YEThIPE BHUJO-
BpEeMEHHbIE (DOPMBI, KATETOPHs BUA IIPUBSI3BIBACTCS» K KATETOpUH BpeMeHHU (tense),
MOATOMY A3TH TEPMHUHBI OKa3bIBAIOTCS YPE3BBIYANHO HEYIOOHBIMH B CHIIy CBOEH
MHOro3HayHOCTU. Clie0BaTeIbHO, MPEACTABISETCS HEOOXOIUMBIM BBECTH TEPMHUH
«pazpsay, a HE «BHUI», 0003HAYAIOIIUN HE TOJIBKO MPOTPECCUBHBIE JTUYHBIE (HOPMBI
[JIarojoB, HO U MPOTPEeCCUBHbIE (DOPMBI BTOPUYHBIX MpEIUKAIUNA, HWHBIX
CUHTAKCUYECKUX MO3UIIMNA, BKIIOUAIOIINX B ceOsl mporpeccuBHbie dhopmbl [3, c. 27].
Heonno3HauHocTh (POPMYJIMPOBOK 3HAYEHUSI 3TOM KATErOpUHU 3aTPyAHSIET MPOIECC
BBIJICJICHUSI HE TOJbKO OCHOBHOTO 3HAUEHMsS] MPOTPecCUBHON (oOpMbl, HO H
JOTIOJTHUTEIbHBIX 3HAYEHUN, BOSHUKAIOIIUX B PA3JIMYHBIX KOHTEKCTaX yIOTPEOICHHUS
nporpeccuBHBIX (popm. OJIHAKO TaKOE BBIJEICHUE MPECTABISETCS BOBMOXKHBIM.

Kak yka3zbeiBaet B cBoem uccnegoBanuu M.I1. IBanoBa, 0cCOOEHHOCTH IITUTENHHOTO
paspsiia 3aKI04YaeTCsl B TOM, YTO OH MEPEIaeT AeCTBUE B IPOliecce, MPOTEKaHuH |3,
c. 80-98]. B cBsi3u ¢ TEM, UTO MJIUTEIBbHBIN pa3psll NEPeAacT CEMAHTUKY JIECUCTBUS U
MpoI1iecca, MPOTEKAIIIEr0 B TEUYEHUE OINPEIAEICHHOTO OrPAHUYEHHOTO BPEMEHU, MBI
MOXEM TOBOPUTH O €ro KOHKPETHOM JIOKAaJM30BAaHHOCTH BO BpPEMEHH, W,
CJIeI0BATEIbHO, MOYKHO YTBEPXKIATh, YTO MPOLECCYATbHO MPOTEKAIOIIEE €AIMHUYHOE
JEUCTBUE HE MOXKET UMETh HEONPEICICHHYIO IJIUTEIIbHOCTD.

Onnako B cBoeM uccienoanuu J.M. CyneiiMaHOBa OTMEYAET, YTO OCHOBHBIM
3HAQYEHUEM MPOTPECCUBHOTO paspsijia B AHTVIMMCKOM S3bIKE SIBISICTCS BBIPAKCHUE
pa3BuTHUs (MPOTEKAHUs) CUTyallM BO BPEMEHU, O€30THOCUTENILHO K €€ HayaJbHOMY
WM KOHEYHOMY mpezaenaMm [6, c¢. 3-5]. 3HayeHHUs OTrpaHUYEHHOW IJIUTEIBLHOCTH,
HE3aBEPIIEHHOCTHU, a TaKXe KOHKPETHOCTH CHUTYyallud BBITEKAIOT M3 OCHOBHOTO

SHAYCHUS pa3BUTHUS.



Takum 006pa3om, B COBPEMEHHON JWHTBUCTUKE OTCYTCTBYET JIMHTBUCTUYECKU
00OCHOBaHHOE€ TIOHMMaHHE pPa3HOOOpa3us 3HAYEHUN MPOTPECCUBHBIX (PopM
aHTIMHCcKoro rinarona. McciaenoBanue MporpecCUBHBIX (POPM B MOITUYECKOM TEKCTE
KaK MMOJICTUIIC XYJ0’)KECTBEHHOTO CTHIISI TTIO3BOJIUT MOJIYIUTh HAJISKHYIO HH(POPMAITHATO
O SAJIEPHBIX U TIEPUPEPUITHBIX 3HAYECHUSIX UCCIETyEeMOTO MPOTPECCUBHOTO pa3psIa.

CemaHTHKA TIPOTpecCHBHBIX (opM Hambosee pasHOOOpa3HAa B CTUXOTBOPHOU
dopme peun. CHHTAKCHMYECKOE CTPOEHHUE CTHUXOTBOPEHHUS BCerja IMpeaeiabHO
HACBHIIIEHO Pa3HOOOpa3HbIMU TpaMMaTHYECKUMHU (opMamu, Tak Kak cama ¢dopma
BBIPAKEHUS obnanaer COOCTBEHHBIM COZIEP/KAHHUEM. COOTBETCTBEHHO,
HEOOXOJIUMOCTh B BBIPAKEHUHU CIIOKHBIX MOAITHYECKUX 00pa3oB TpedyeTr 0ocoboro
IrpaMMaTHYECKOTO0 O(GOPMIICHHS, BBIPAKAIOIIETOCS B MPUIAHWNA TPaMMaTHYECKUM
dbopMaM TONOJHUTENBHBIX 3HAUeHH [§, c. 226].

[Ipoananu3upyeM psiJi OTPHIBKOB U3 MPOU3BEICHUIA COBPEMEHHBIX aMEPUKAHCKUX
Y aHTJIMACKHUX MOATOB:

1) ... then, on some sandbar, a mirage ahead:

fabric of muslin sails, spiderweb rigging,

a schooner, foundered on black river mud,

was rising slowly up from the riverbed,

and a top-hatted native reading an inverted

newspaper...

(1. Yonkorr, “Koening Of The River”) [2]

B otpbiBke 1 mpencraBieH cTaHAApTHBIN ciaydyaid ynoTpeOaeHus IporpecCUBHOTO
paspsiia: peajau3yercs OCHOBHOE 3HAUE€HHE IMPOTPECCHBHOIO paspsijaa, CEeMaHTHKa
pa3BUTHS, MPOTEKAHUS CUTyallM BO BPEMEHU. ABTOp YMOTPEOWI MPOTPECCHUBHBIN
paspsn (was rising) AJjisl CO3/IaHus 00pa3a MedeHHO NOOHUMAIOWELCS WXYHbL U3 PYCIA
Dpexu.

2) ... The paired butterflies are already

yellow with August

Over the grass in the West garden;

They hurt me. I grow older.



If you are coming down through the

narrows of the river Kiang,

Please let me know beforehand,

And I will come out to meet you

As far as Cho-fu-sa...

(3. IMaynn, “The River-Merchant’s Wife: A Letter”) [9]

B otpeiBke 2 ymoTpebiieHHe MPOTPECCHBHOTO paspsa riaroja IBWKEHUS are
coming down TakXe peaqnu3yeTcss OCHOBHOE 3HAYCHHE MPOTPECCUBHOTO pa3psia JJIs
BBIPKECHHSI OyAyIIEero BpeMEHH.

3) ...And the part where I push you

flush against the wall and every part of your body rubs against the bricks,

shut up

I’m getting to it...

(P. Cuxken, “Litany in Which Certain Things Are Crossed Out”) [4]

B orpeiBke 3 ymoTpeOneHue riaroja get OOOOIIEHHONW CEMaHTHUKH B
IIPOrPECCUBHOM pa3psjie yKa3blBaeT Ha Oy/ylliee BpeMs C OCHOBHBIM 3HAUYEHHEM
MPOrPECCUBHOTO pa3psijia.

Jlyis mpoBeieHus UCCAEA0BaHUS 10 IaHHOM TeMe ObLIO MPOAHATU3UPOBAHO OoJIee
100 npumepoB u3 noatndeckux TeKCToB XX n XXI BekoB. [lonydeHHble pe3yabTaThl
TIpeCTaBIICHBI B BUjIe Tabuie (Tadm. 1).

Tabmuma 1

BapuatuBHOCTH 3HAUEHUS POTPECCUBHOTO pa3psija B MOITHUECKOU (popme peun

No Kpurepnii uccnenopanus [Tony4yeHHbIE TaHHBIE B
n/m IIPOLICHTHOM COOTHOILICHUH,
%
1. CranpapTHbIi IIPU3HAK 36

MPOTPECCUBHOTO pa3psifa, BbIPAXKAIOIINI

CHUCTCMHBIC OTHOIICHU

2. JlononmHUTEIHHBIC 3HAYCHUS 64

IPOrPECCUBHOTO paspsna




(3MoLMOHANIbHAS OKpaIlIEHHOCTb,

00pa3HOCTh)

Takum oOpazom, ynorpedaeHre TUYHbIX POPM riarosa B IpOrpeECCUBHOM pa3psiie
B QHIJIMHCKUX MOATUYECKUX MPOU3BEICHUSIX MOKA3bIBAET, UTO B PsI/i€ CIIy4aeB JTUUHAS
dopma riaroja XapakTEpPU3yeTCsl CTaHAAPTHBIMU MPU3HAKAMH IPOrPECCHUBHOIO
pa3psja, KOrja axkTyaJlu3upyeTcs 3HayeHusi pa3BuUTUA, NOpoTekanus. OpHaxo,
nporpeccuBHas (opma rjarojoB MOXET MNepeaaBaTh JOMOIHUTENIbHbIE 3HAYEHUS:
HMOLIMOHAJIbHAA OKpPAIIEHHOCTh, MHTEHCUBHOCTh HH(OpManuu 00 ONUChIBAEMOU
CUTYALINH, MPEACTABICHUE O TOM, YTO PA3BOPAYMBAETCS OTPE30K BPEMEHHU, & HE CaAMO
nevcteue. M3 atoro ciemyer, 4yTto B MOATHYECKOM ¢GopMe pedu Kak MOJCTUIIE
XYJ0’)KECTBEHHOTO CTWJISI HaOMIOAAaeTcsl pacllupeHue 3HAYeHHUs IpaMMaTH4eCKOM
KaTeropuu pas3psiia JIMYHBIX MPOrPECCUBHBIX (OPM AHTIMKUCKOrO TJarojia 3a CYeT
MOSIBJICHUSI  JIOTIOJTHUTENIbHBIX ~ CMBICIIOB. [IparmMarvka MOITUYECKOTO TEKCTa,
HAIIEJICHHOTO HAa BBIPAKEHUE CIOXKHBIX TOHATHH, 0000IIEHMI, MHOTOIIAHOBBIX
Pa3MBIIIUICHU aBTOPOB, CIOCOOCTBYET OIPEACICHHOMY W3MEHEHHIO 3HauyeHUU
rpaMMaTHYeCcKuX (POpM, aKTyalIn3aIuu JOTOIHUTEIbHBIX CMBICIIOB.
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